\/ERSEVERSION

'Vol.10 No.2 December 2021

LEOMAN PUBLISHING CO.,LTD



Print ISSN 2051-526X
Online ISSN 2399-9705

Verse Version

Vol.10 No.2 December 2021

Chief Editor

Zhang Guangkui

Sponsored by
Shenzhen University

LEOMAN PUBLISHING CO., LTD
UNIT G25 WATERFRONT STUDIOS 1 DOCK ROAD
LONDON ENGLAND E16 1AH



Copyright (¢) 2021, Published by LEOMAN PUBLISHING CO., LTD.

ALL RIGHTS RESERVED. No part of this publication covered by the copyright herein should be
illegally reproduced, transmitted, stored or used in any form or by any means, including but not
limited to photocopying, recording, scanning, digitizing, taping, Web distribution, information
networks, or information storage and retrieval systems, except as permitted under the prior written

permission of the publisher.

For permission to wuse material from this publication, submit all requests at

verseversion@163.com.

Any violation of a copyright is the sole responsibility of its translator or author.

Publisher: LEOMAN PUBLISHING CO., LTD: UNIT G25 WATERFRONT STUDIOS 1
DOCK ROAD LONDON ENGLAND E16 1AH

License to Publish: It is a condition of publication in the journal that authors or translators grant
License to Publish to The Board of Editors of Verse Version. This ensures that requests from third
parties to reproduce poems, translation, or articles are handled efficiently and consistently and will
also allow the poems, translation or articles to be as widely disseminated as possible. In granting
this, authors or translators may use their own material in other publications provided that Verse
Version is acknowledged as the original place of publication, and is notified in writing and in

advance.

Editorial Email Address: verseversion@gmail.com, verseversion@163.com
Website: http://www.verseversion.uk

Institutional Subscribers: GBP £ 6.00 per single number, postage not included.

Private Subscribers: All entitled to a reduced rate, with students to an extra reduction.



VERSE VERSION

Adviser

Ou Hong, Sun Yat-sen University

Chief Editor

Zhang Guangkui, Shenzhen University

Deputy Chief Editors
Ding Jianxin, Sun Yat-sen University
Dan Fei, scriptwriter, lyric writer and poet
Deng Yuping, Guangdong Construction Polytechnic

Chen Nengying, Fujing Foreign Language School

Editorial Board

John Wilkinson, University of Chicago, USA
Yunte Huang, UC Santa Barbara, USA

Lin Funa, poet, critic, CHN






Contents

English-Chinese Version

L 1 T=20 17 Lo TR 1
Y7L Lo =T IR oL - 3
I RemMemBer, | REMEMBEK .......ccuueeeeeeeeereeeeerenerenerenserenseressesnsssenssesnssssnssrensssessesnsseses 5
WOIFram’s Dirge...........eeceveeeeeunniiiinnneeensisisiinnssnsisssssmssmmnsssssssssssssssssssssssssssssssssnssssns 9
T LOOK INtO MY GIASS .....uucvvvevneeneciiininnensisiinsissnnsssssssssssmssssssssmsssssssssssssssssssssssssssannes 11
The €Candle INAOOXS ............coeveeereeeeeeeeeereeritiiiisiccccisicsiisssssesesssssesssssesssssssssssesas 13
Y o | 1 S 15
Beggar to Beggar Cried..............ccovrieveueeiiiiiiennnnisiisnnnssnnsissssnnssssssssssssssssssssssssssssnses 17
JIKY o Q] =T B o4 o 19

Chinese-English Version

JL /B caveurirarereressisisssessssssasasasssssssasasassssssasasassssssasasasassssssssssasesssssssasesssssssasssessassse 21
FEZE o eeeeeereetsseessetssse s st s st st st ettt e sttt ettt et et e s et e s et e e se et et ns 23
TRITVD e vvereriririrarsrssasasasasasssssasasssssssssssssssnsssassssssssssssssssssssssssssssssssssssssssssssssssssnsnes 25
T T BB ettt sttt ettt st sttt st ettt s et s et s e st e e 27
7 AU 29
BRI I e eeetrtrerirsrsrssesssssssssssssssssasssstsssssssssssssssssssssssssssssssssssssasssasasassasasasasasasasasas 31
FGIG TELFTEFBE cvvvveveerirersissssssssesssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssesssssssssaes 33
T J T revresssersessssssssssssssssssssssssssassesssssssssssssssssessesssessessssssssssessessssssssssessesssesssssessesses 35
BEJEEATZR c.vvvrrrevererisissssssssssasissssssssasasssassssssssasasssssssssesasssassssssssassssassssssssasasassssess 37
4 A 39

Recommendation of English Poets and Poems

ENGliSh HAIKU .....cccceeooevreneennniinnnnnnnnniesiniissssnssssssmesmmsssssssssssssssssssssssssssssssssssssssssssssses 41
Introduction to English HAiKU ..........cceeeeeeiiiiiveennniiinininneesiissininsessssssssssssssssssssssssannes 42
MULLETING tAUNCEF ...........vveeeeeeeiiiiivreeriiiiiiiiniiiiiinisinniiiisssiisssssisissssssssssssssssssnannes 43
A baIMy SPring Wind ............ecivvveeenniiiiinieenesiisniienmnisissimmsssiiissmmmssssssssmmmssssssssnes 45



DESEITEA LENNIS COUIT ..annneneeeeeeeeeereereernernersesssssessssosssssosssssssssssssssssssssssssssssssnssnns 47

LI 0 0 T 5 A N 49
ON MUAAY PUAQIES ......ccuuueeevvvvreeniciiiriiirnniiisiiieniisisiniisnsnniiissssssssssssssssssssssssssssssses 51
A SOft WINd Gt dAWN........cuuuueeiiiiiveeiiiiiiiriiiiisiiiiiiininiiissiisssssiississsssssssssssssssssssssnns 55
The SPring liNGErs ON........uueuueiiiivveeenniiiiiiinnenisisiissssssissssssssssssssssssssssssssssssssssssssns 57
A BUISting FiPe PIUM...........uueeirvvveeeeiiiiirirriiiiiiiiinnisisissinssssiiisssssssssssssssssssssssssnes 59
LUOBINWANG ......cvvverirrrneiinnnnesinresuiensseissesuisnssssisrssmsssnssssisrmsssssssssssssssssssssssssssssnsssns 61

Recommendation of Chinese Poets and Poems

Introduction to LUO BiNWaANG.........ccceeeuueeiiiiienenuiiisisennnnssssssnmsssssssssssssssssssssssssssanses 62
=0 63
DESHIETL coueeereeeeerresesississsseasesess s sses s s es s sss st s s sssssssseasenssssssanes 65
T i LT 67
PBEIEFET covereeesesesesesssississ s sss s s s s s sss s sss s s s s s s s sassass 69
B 71
FPLITKIEN oottt sses s s aseeas 73
BLRTST cervrveriririsisissssisisisissssssssisissssssssssssisissssssssssassssssssssssssasssssssnsasssssssssssssssasssas 75
Y S 77
BRI c.vvvevririsirisisisisisisisssssssssssssssssssssssssssssssssss s sttt sttt 79
JZBTHEEN ooveeeerreierriissistsssistsssassss st ss s tsssssts s ssts s s sstsasassasases 81
TraNSIAtOr LiSt ......ccceeevvisunueeeeveveneneiriiiiiiiissssssssssnennenenesesmemmmssssssssssssssssssssssssssssssnes 83
ADOUL VErse VerSiON ..........uuuueeeeveeeeeeiriiiiiiiisssssssssunnnnensesssiiiissssssisssssssssssssssssssssnss 84



To our honourable
poets, readers and translators



English-Chinese Version

To the Moon!

Percy Bysshe Shelley?

ART thou pale for weariness
Of climbing Heaven, and gazing on the earth,
Wandering companionless
Among the stars that have a different birth,—
And ever changing, like a joyless eye
That finds no object worth its constancy?

! John Wain, ed. The Oxford Anthology of English Poetry: Blake to Heaney (Volume II). New York: Oxford
University Press Inc. 1986: 229.
2 Percy Bysshe Shelley, 1792-1822, was one of the major English Romantic poets. A radical in his poetry as well
as in his political and social views, Shelley did not achieve fame during his lifetime, but recognition of his
achievements in poetry grew steadily following his death and he became an important influence on subsequent
generations of poets including Robert Browning, Algernon Charles Swinburne, Thomas Hardy, and W. B. Yeats.
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Sudden Shower!

John Clare?

BLACK grows the southern sky, betokening rain,
And humming hive-bees homeward hurry by:
They feel the change; so let us shun the grain,
And take the broad road while our feet are dry.
Aye there, some drops fell moistening on my face,
And pattering on my hat—’tis coming nigh! —
Let’s look about, and find a sheltering place.
The little things around us fear the sky,
And hasten through the grass to shun the showe.
Here stoops an ash-tree—hark! the wind gets high,
But never mind; this ivy for an hour,
Rain as it may, will keep us drily here:
That little wren knows well his sheltering bower,

Nor leaves his covert, though we come so near.

! John Wain, ed. The Oxford Anthology of English Poetry: Blake to Heaney (Volume II). New York: Oxford
University Press Inc. 1986: 249.
2 John Clare, 1793-1864), was an English poet. The son of a farm labourer, he became known for his celebrations
of the English countryside and sorrows at its disruption. His work underwent major re-evaluation in the late 20th
century; he is now often seen as a major 19th-century poet.
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I Remember, I Remember!

Thomas Hood?

I REMEMBER, I remember
The house where I was born,

The little window where the sun
Came peeping in at morn;

He never came a wink too soon
Nor brought too long a day,

But now, I often wish the night
Had borne my breath away.

I remember, I remember
The roses, red and white,

The violets, and the lily-cups —
Those flowers made of light!

The lilacs where the robin built,
And where my brother set

The laburnum on his birthday, —
The tree is living yet!

I remember, I remember
Where [ was used to swing,

And thought the air must rush as fresh
To swallows on the wing;

My spirit flew in feathers then
That is so heavy now,

And summer pools could hardly cool
The fever on my brow.

! John Wain, ed. The Oxford Anthology of English Poetry: Blake to Heaney (Volume II). New York: Oxford
University Press Inc. 1986: 300.
2 Thomas Hood (1799-1845) was an English poet, author and humorist, best known for poems such as "The
Bridge of Sighs" and "The Song of the Shirt". Hood wrote regularly for The London Magazine, Athenaeum, and
Punch. He later published a magazine largely consisting of his own works. Hood, never robust, had lapsed into
invalidism by the age of 41 and died at the age of 45.
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I remember, I remember
The fir trees dark and high;

I used to think their slender tops
Were close against the sky:

It was a childish ignorance,
But now ’tis little joy

To know I’m farther off from Heaven
Than when I was a boy.
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Wolfram’s Dirge!

Thomas Lovell Beddoes?

IF thou wilt ease thine heart

Of love and all its smart,

Then sleep, dear, sleep;

And not a sorrow

Hang any tear on your eyelashes;
Lie still and deep,

Sad soul, until the sea-wave washes
The rim o’ the sun to-morrow,

In eastern sky.

But wilt thou cure thine heart

Of love and all its smart,

Then die, dear, die;

*Tis deeper, sweeter,

Than on a rose-bank to lie dreaming
With folded eye;

And there alone, amid the beaming
Of Love’s stars, thou ’It meet her

In eastern sky.

! John Wain, ed. The Oxford Anthology of English Poetry: Blake to Heaney (Volume II). New York: Oxford
University Press Inc. 1986: 334.
2 Thomas Lovell Beddoes, 1803—1849, was an English poet, dramatist and physician. Beddoes' work shows a
constant preoccupation with death. His Collected Poems were published in 1851.

9



Translation:

IRIR Rhr i Bk

R R IRT VNIE 2 ]

U SRARAE SRR R I 52 2 o R BRI 7
ARELTTHENE, SRER), HEIE,
FEARRIIES B4k EHRVE, AR
AR R B, T b 2 i
FLRHER AR B H R

FEARTT IR

PRAENR AR 2 2 AT E A ?

AW FFHEE, SRER), KT,

RO BIL R, M EIRESHEAS 2 IR, A,
REERE, R, 77 88 i,

FEARTT IR

(FREEA )

10



I Look Into My Glass'

Thomas Hardy?

I LOOK into my glass,

And view my wasting skin,

And say, “Would God it came to pass
My heart had shrunk as thin!”

For then, I, undistrest
By hearts grown cold to me,
Could lonely wait my endless rest

With equanimity.

But Time, to make me grieve,

Part steals, lets part abide;

And shakes this fragile frame at eve
With throbbings of noontide.

! John Wain, ed. The Oxford Anthology of English Poetry: Blake to Heaney (Volume II). New York: Oxford
University Press Inc. 1986: 507.
2 Thomas Hardy, 1840-1928, was an English novelist and poet. A Victorian realist in the tradition of George Eliot,
he was influenced both in his novels and in his poetry by Romanticism, including the poetry of William
Wordsworth. He was highly critical of much in Victorian society, especially on the declining status of rural people
in Britain, such as those from his native South West England.
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The Candle Indoors'

Gerard Manley Hopkins®

SOME candle clear burns somewhere I come by.
I muse at how its being puts blissful back

With yellowy moisture mild night’s blear-all black,
Or to-fro tender trambeams truckle at the eye.
By that window what task what fingers ply,

I plod wondering, a-wanting, just for lack

Of answer the eagerer a-wanting Jessy or Jack
There God to aggrandise, God to glorify. —
Come you indoors, come home; your fading fire
Mend first and vital candle in close heart’s vault:
You there are master, do your own desire;

What hinders? Are you beam-blind, yet to a fault
In a neighbour deft-handed? Are you that liar
And, cast by conscience out, spend savour salt?

! John Wain, ed. The Oxford Anthology of English Poetry: Blake to Heaney (Volume II). New York: Oxford

University Press Inc. 1986: 534.

2 Gerard Manley Hopkins, 18441889, was an English poet and Jesuit priest, whose posthumous fame placed him
among leading Victorian poets. His prosody — notably his concept of sprung rhythm — established him as an
innovator, as did his praise of God through vivid use of imagery and nature. Only after his death did Robert
Bridges publish a few of Hopkins's mature poems in anthologies, hoping to prepare for wider acceptance of his
style. By 1930 Hopkins's work was seen as one of the most original literary advances of his century.
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At Night!

Alice Meynell?

HOME, home from the horizon far and clear,
Hither the soft wings sweep;
Flocks of the memories of the day draw near

The dovecote doors of sleep.

O, which are they that come through sweetest light
Of all these homing birds?
Which with the straightest and the swiftest flight?

Your words to me, your words!

! John Wain, ed. The Oxford Anthology of English Poetry: Blake to Heaney (Volume II). New York: Oxford
University Press Inc. 1986: 541.
2 Alice Christiana Gertrude Meynell, 18471922 was a British writer, editor, critic, and suffragist, now
remembered mainly as a poet.

15



Translation:

=214

SR AfE R

2, RILEZWIMHITZ,
FE IR I AT (75 170

B HA R IZ G &4
IR YN T e

M, R — PR R E AL
GV, fEnEIRET
HikAR 513, BSEEEHS 2 ?

TR IR, IRIEE !

’

(WZE3E )

16



Beggar to Beggar Cried'

William Butler Yeats®

‘TIME to put off the world and go somewhere
And find my health again in the sea air,’
Beggar to beggar cried, being frenzy-struck,
‘And make my soul before my pate is bare.’

‘And get a comfortable wife and house

To rid me of the devil in my shoes,’

Beggar to beggar cried, being frenzy-struck,
‘And the worse devil that is between my thighs.’

And though I’d marry with a comely lass,
She need not be too comely—Iet it pass,’
Beggar to beggar cried, being frenzy-struck,
‘But there’s a devil in a looking-glass.’

“Nor should she be too rich, because the rich
Are driven by wealth as beggars by the itch,’
Beggar to beggar cried, being frenzy-struck,
‘And cannot have a humorous happy speech.’

‘And there I’ll grow respected at my ease,

And hear amid the garden's nightly peace.’
Beggar to beggar cried, being frenzy-struck,

‘The wind-blown clamour of the barnacle-geese.’

! John Wain, ed. The Oxford Anthology of English Poetry: Blake to Heaney (Volume II). New York: Oxford
University Press Inc. 1986: 572.
2 William Butler Yeats, 1865-1939 was an Irish poet, dramatist, writer and one of the foremost figures of
20th-century literature. He was a driving force behind the Irish Literary Revival and became a pillar of the Irish
literary establishment who helped to found the Abbey Theatre.
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I So Liked Spring!

Charlotte Mew?

I so liked Spring last year
Because you were here; —
The thrushes too—
Because it was these you so liked to hear—

I so liked you.

This year’s a different thing, —
I’1I not think of you.

But I'll like Spring because it is simply Spring
As the thrushes do.

! John Wain, ed. The Oxford Anthology of English Poetry: Blake to Heaney (Volume II). New York: Oxford

University Press Inc. 1986: 588.
2 Charlotte Mary Mew, 1869-1928 was an English poet whose work spans the eras of Victorian poetry and

Modernism.
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Chinese-English Version
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Translation:

Jiangnan

Han Yuefu

In Jiangnan, when lotus can be collected.
Their leaves are lush and pretty!

Fish are chasing under leaves:
Sometimes chasing east,

Sometimes chasing west,

Sometimes chasing south,

Sometimes chasing north.

(Trans. Lin Yingying, Proof. Zhang Guangkui)
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Translation:
Spring Dream
Cen Shen
Spring wind blew into my deep room,
While my lover is across the Xiang River.
On the pillow in my momentary spring dream,

I have traveled in Jiangnan for farther and farther.

(Trans. Zhang Guangkui)
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Translation:

To the Tune of Langtaosha

LiYu

Beyond the curtain, rain keeps pattering.

My feeling of spring is draining.

The silk quilt can’t stand the coldness ere dawn.
In dreams, I forgot I’'m in exile,

Indulging in a moment of pleasure.

I shouldn’t lean alone on the railing,

Gazing into the boundless landscape.

It’s easy to leave but hard to be back again.

Fallen petals on flowing water are gone with spring.
Yesterday, in paradise above; today, on earth below.

(Trans. Han Yuxiu)
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Translation:

A Leaf of Black Locust

Ji Xian

This is the most beautiful leaf in the world,

The rarest and most precious leaf.

While it is the saddest and most tearful leaf:
Thin and dry, the ash-yellow leaf of black locust.

I forgot it’s Jiangnan or Jiangbei,

Or which city, or which garden that was picked from.
Trapped in an ancient poetry collection,

Over the years, there has been no slight damage.

Gently sliding down, the leaf is like cicada wings.
Watched closely, it was still stained with the homeland soil.
My motherland, ah, what month and what day
Can I go back to you to
Enjoy the most pleasing season in the world
In which is full of the faint scent of black locust flowers?

(Trans. Deng Yuping)
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Translation:

Missing

Shu Ting

A colorful but line-less wall chart;

A pure but unsolved algebra;

A single-stringed lyre, plucking the rosary of the eaves’ drip;
A pair of oars that cannot reach the other bank.

Waiting silently, like waiting for a bud,
Watching afar, like watching the setting sun.
Perhaps there is an ocean hidden,

But there were only two drop tears,

Oh, in the vision of the heart
Or deep in the soul.
(Trans. Deng Yuping)
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Translation:

Ode to the Great Wall

Xi Murong

Though, on and below the Wall, the battles made history

No matter, fights for Yanzhi Mountains won or lost

The number of mountain passes imply times of joys and sorrows
You—an unfeeling structure

Dominating at the crown of a wild mountain,

Stay aloof from all these feuds

Why do I fail to make a sound when I sing for you

Why could I not connect words when I write for you

But once thinking of you, I saw fierce fire burn up

In flames, I saw—your body stretching thousands of miles
Your face going through thousands of years

Your clouds, trees, and winds

Chile Prairie lies under the Yin Mountains
Where moonlight should be watery tonight

And the Yellow River still flows by your side
Flowing into my waking dream

(Trans. Han Yuxiu, Proof. Zhang Guangkui)
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Translation:

A Wild Road to Jiming Temple

Chen Mengjia

Leading to the heaven, this road

Is lined by old trees skyward.

Crows, like a puff of smoke, fly in high sky.
Bells ring, chasing the north wind faintly.

I am going into the white clouds,

Into the blue firmament, not plain lands.

Oh Sea, I see out of your shore.

Oh Mountain, on your peak I roar.

Blustery winds blow away baileys of thousand years.
Where are the rare phoenix feathers and unicorn horns?
I am going into the white clouds,

Into the blue firmament, not plain lands.

(Trans. Han Yuxiu, Proof. Zhang Guangkui)
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Translation:

After the Rain

Chen Jingrong

The sky at dusk after the rain,

Quiet as a shawl on a prayer woman's shoulders;
The greenness of leaves is a flowing sea,

There bathes a fiery body.

We sheltered from the rain under the sophora tree,
Sitting and watching the clouds after the rain,
Viewing the evening recede, and the night march,
And eyes on the first stars flash out of the treetops.

What sleeps in time

With imaginary sorrow?

What often flies away from the years?
And what else is flying quietly?

We hold hands by hands, heart to heart,
The stream silently listens to us;

When a frog jumps in the grass,
I seem to see the earth squinting.

(Trans. Deng Yuping)
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Translation:

Illusions on Grassland

Tang Qi

A herd of black yaks resembles a soft carpet
Tibetan shepherdess rolls it up and opens it

A flock of snowy sheep like a white sail

Slowly sails towards the dark green sea of grass

Clouds around the sun

Taking on shapes of fierce lions and ice bears
Stare blankly at droves on the ground
Moving leisurely in the sky

Someone blows a flute, whose sounds fill the air
To seek a tent full of love.
The shepherdess steps on velvety wild flowers

As if going into a colorful dream.

At dusk, with a smile lost in the grass,
The shepherdess is as alone as a single bee.

(Trans. Han Yuxiu)
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Translation:

Electric Shock

Bei Dao

Once I shook hands with

An invisible man. Oh—I screamed
My hand was burnt

A scar left

When I shook hands with

Those visible men, oh—they shrieked

Their hands were scorched

Scars left

I dare not give anyone a handshake anymore
Hiding hands behind my back evermore

But when I pray to

God, palms coming together

Oh—I screech!

Deep in my heart

A scar left

(Trans. Han Yuxiu)
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English Haiku
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Introduction to English Haiku!

A haiku in English is an English-language poem written in the Japanese poetry style known as
haiku. The degree to which haiku in English resemble classic Japanese haiku varies, but many of
these poems draw on short, concise wording and a reference to the seasons. The first haiku
written in English date from the late 19th century, influenced by English translations of traditional
Japanese haiku. Many well-known English-language poets have written what they called "haiku",
although definitions of the genre have remained disputable. Haiku has also proven popular in
English-language schools as a way to encourage the appreciation and writing of poetry.

"Haiku" in English is a term sometimes loosely applied to any short, impressionistic poem, but
there are certain characteristics that are commonly associated with the genre as following:

1. afocus on nature or the seasons;

2. a division into two asymmetrical sections that juxtaposes two subjects (e.g., something
natural and something human-made, two unexpectedly similar things, etc.);
a contemplative or wistful tone and an impressionistic brevity;
no superfluous words, but avoiding a "telegram style" syntax;
an emphasis on imagery over exposition;

avoidance of metaphor and similes;

N w kR

non-rhyming lines.

Some additional traits are especially associated with English-language haiku (as opposed to
Japanese-language haiku):

1. a three-line format with 17 syllables arranged in a 5-7-5 pattern; However, many
contemporary haiku poets work in poems containing 10 to 14 syllables, which more
nearly approximates the duration of a Japanese haiku. Usually, the second line is the
longest. Some poets want their haiku to be expressed in one breath.

2. little or no punctuation or capitalization, except that cuts are sometimes marked with

dashes or ellipses and proper nouns are usually capitalized.

The following poems are selected by the translator from different anthologies and translated by
Chen Nengying (%:gE#) from Fujing Foreign Language School in Shenzhen.

Since most haikus are non-titled, here the first line of each haiku is used as title for reader’s and

editing’s convenience.

1 The knowledge of English haiku below is mainly quoted from Wikipedia online:
https://en.wikipedia.org/wiki/Haiku_in_English, November 11, 2021.
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muttering thunder’

Robert Spies?

muttering thunder
the bottom of the river
scattered with calms

U VERRAIR, CRAEREG M), PEAMRHERRAE, 1992:53.
2 Robert Clayton Spies, 1921-2002, American haiku poet.
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A balmy spring wind'

Richard wright?

A balmy spring wind
Reminding me of something

I cannot tell

DAERRIR,  CRAEREMEHE) , BEARHARAE, 1992: 58,

2 Richard Nathaniel Wright (1908-1960) was an American author of novels, short stories, poems, and non-fiction.
Much of his literature concerns racial themes, especially related to the plight of African Americans during the late
19th to mid-20th centuries suffering discrimination and violence. Literary critics believe his work helped change

race relations in the United States in the mid-20th century. His contribution to haiku writing is great.
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Deserted tennis court!

Gary Hotham?

Deserted tennis court
Wind through the net

VERERIR,  CGRAEREEREME) » FEARHIARAL, 1992:63.
2 Gary Hotham, 1950-, American haiku poet.
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In a misty rain'

Richard Wright?

In a misty rain
A butterfly is riding
The tail of a cow.

1 Richard Wright, Haiku: This Other World, Arcade Publishing, 1998: 17.
2 Richard Wright, 1908-1960, American novelist, critic, and haiku poet.
49



Translation:
ANGTE 23
P 8- ik
INGEEer

W5 ) LR P X
)R EA

50



On muddy puddles!

Richard Wright

On muddy puddles
Of the hoof-tramped farmyard,
Flashing glints of spring.

1 Richard Wright, Haiku: This Other World, Arcade Publishing, 1998: 23.
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Venturing outdoors!

Richard Wright?

Venturing outdoors,
The children walk timidly,
Respecting the snow.

1 Richard Wright, Haiku: This Other World, Arcade Publishing, 1998: 35.
2 P EF (Richard Wright, 1908-1960), ZEE/NEK, WALE, HEAIHEEA.
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Translation:
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A soft wind at dawn!

Richard Wright

A soft wind at dawn
Lifts one dry leaf and lays it
Upon another.

1 Richard Wright, Haiku: This Other World, Arcade Publishing, 1998: 39.
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The spring lingers on!

Richard Wright

The spring lingers on
In the scent of a damp log
Rotting in the sun.

1 Richard Wright, Haiku: This Other World, Arcade Publishing, 1998: 42.
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A bursting ripe plum'

Richard Wright

A bursting ripe plum
Forms a pool upon a leaf
From which sparrows drink

1 Richard Wright, Haiku: This Other World, Arcade Publishing, 1998: 47.
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Recommendation of Chinese Poets and Poems

Luo Binwang
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Introduction to Luo Binwang

Luo Binwang (3% %£F, about 630AD-684AD) was born in Yiwu of Zhejiang Province in China.
He was a minister and poet of the Tang dynasty. Luo Binwang, Wang Bo, Yang Jiong and Lu
Zhaoling are the famous “Four Great Poets of Early Tang Dynasty”.

Luo Binwang was famous as a talent at early age. All his life, he joined the army for three times
during which he went to the frontier fortress twice. Thus, many of his poems wrote about the
frontier and the army. His poetry has had great influence on the formation and development of the
Frontier Poetry of the Tang dynasty. Like Wang Bo, Luo Binwang is also a talent for rhythmical
prose. His representative prose The Official Call to Arms Against Lady Wu on Behalf of Li Jingye.
In poetry writing, Luo Binwang is good at seven-character classic poetry song and five-character
classic poetry. The collected works Of Luo Binwang were once compiled respectively in the
period of the Emperor Zongzong of the Tang dynasty and in the Ming dynasty.

The following ten poems are chosen from The Selected Poetry of the Four Great Poets of Early
Tang Dynasty (selected and annotated by Ni Muxing, published by the People’s Literature Press in
2001). In this book, the poems of Luo Binwang are arranged with the same order as Poetry of the
Whole Tang Dynasty. The following ten selected poems are also arranged with the same order, and
translated by Dr. Lei Yanni (75 #2%¢) from Sun Yat-sen University.
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Translation:

Song from the Army

All through the life, the will and spirit

overflow in the army. In the wild the sun separates

the shadows of the sword united with the seven-star pattern.

The bowstring, when stretched to the uttermost,

embraces the moon of the Han nationality.

The horses’ feet step on the dust of the northern

invaders. I dare not live to get the permission to enter

the frontier fortress, nevertheless I will die to repay the emperor.
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Translation:
Crossing the Guabu River

Carrying the imperial edict and departing from the secluded path,
I board a boat and float downstream to Guizhou.

The surprising waves seem like jumping horses,

The heaped vapour resembles the fighting bulls.

The moon is clear and the cold sand quite clean.

The wind blows hard on the river at night in autumn.

I will not learn from the shadows of the floating clouds,

Which linger in the alien land in vain.
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Translation:

Watching in the Wild Winter Days

With no friends accompanying me,

I climb the summit of the hill on foot.

The wild is quiet and the extending clouds furl and withdraw.

The hill is clear and the remaining fog disappears.

The sounds of the nature in the morning are heard in Lingyan Hill. And the tidal water
of the autumn has risen on the Dongpu River.

The wishes entrusted to the three rivers are evaporating.

The hometown is thousands of miles away.

I myself play the farewell song,

For whom am I calling back the wandering soul?
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Translation:

Crossing the Yellow River at Night

I have walked thousands of miles to find the way back home.

I am boarding a ferry boat made of reeds to cross the Yellow River.
The extending waves are connected with the Majia River

And the spurting water hurries to the Dragon Door.

The sun shines on the river and auspicious are the primly lights.
The helmsman’s songs break in the wind

And the woodman’s songs are very boisterous.

The rosy clouds in the evening shines on the bank.

The pond water is deep enough

And the evening fog is dense.

Who bears to disappear on the river?

At dusk, my soul still wanders.
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Translation:

Mounting the City Gate Tower of the Army

The wind is solemn and cold,
The water is chilly in the river.
When will the army make the decision

and enter into Chang’an singing and dancing?
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Translation:

Farewell by the Yi River

Here I say farewell to Dan, the Prince of Yan,
The warriors’ hair turns straight upward.

The past heroes do not exist anymore,

While the present water is still cold.
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Translation:

On the New Moon

When the moon is full, it turns crescent,
In the dim moonlights the shadows linger for a while.
Since the moon can be as bright as mirror,

Why does it change to curve like a hook?
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Translation:

The Lampwick Poker

It fears no heat,

The burnt heart lasts without complaint.
All day, all night, it cares nothing
About the use of the oil for itself.
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Translation:

Song for a Goose

Goose, goose, goose,
Curling its head, singing toward the sky.
White feathers are floating on the green water,

And red flippers are stirring the clear water.
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Translation:

Recalling the Beauty in the Kingdom of Shu

Between the East Wu and West Shu are many forts and mountains.
Swimming fishes and flying wild geese are wished to send greetings.
No wonder thousands of tears stream down the face,

Only for a balcony meeting with the cloud high above the mountain.

(Trans. Lei Yanni)
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Translator List

(in alphabetical order by family names)
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About Verse Version

About Verse Version

Verse Version, a professional platform for worldwide communication of English and Chinese poetry, founded by
Zhang Guangkui who is a scholar and poet, is a nonprofit quarterly journal publishing English and Chinese poetry
with corresponding translations, as well as poetics and papers. As a comprehensive journal composed of both
literary and academic elements, it pursues appropriate introduction and translation of English and Chinese poetry
and aims to encourage studies relevant to poetry and poetics. The journal is registered with Print ISSN
2051-526X/Online ISSN 2399-9705 in the United Kingdom, published by LEOMAN PUBLISHING CO., LTD.

About Contributions

The journal welcomes manuscripts from all over the world. The manuscripts and versions should be authorized
and submitted by the original writer/translator or the agent of the writer/translator (labels from authorized sources
are required). Any responsibility related to copyright disputes should be undertaken by the author/translator. Please
send your contributions to verseversion@gmail.com, verseversion@163.com. The original and translation
should be sent in the form of Microsoft Word in the following order—a brief introduction of the author, a brief
introduction of the translator, original poem, the original source of the material, and translation. The postal address,
email address and telephone number are necessary too. Contributions sent in wrong formats will not be accepted.
The right is reserved by our editors to make appropriate revision for translation. For the lack of financial sponsors,

no royalty will be paid, and if paper publications are wanted, you are expected to pay the basic costs.

Copyright

Verse Version holds all rights, title and interest in and to the information and content; everything belonging to
Verse Version should not be reproduced or stored in any other journal or website without our consent. The
materials of Verse Version are protected by copyright, international pacts and other intellectual property laws.
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prohibited. Any violation will be held legally responsible in accordance with the current laws and regulations.
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